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PHILADELPHIA 
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1617  SPRUCE  STREET 
PHILADELPHIA 
CATALOGUE  -  1934-1935 


CALENDAR  —  1934  - 1935 

Registration  September  4  to  September  8 

First  Semester  September  10  to  February  2 

Classes  begin  October  1 

Thanksgiving   holiday   November  29 

Christmas  vacation.. .December  24  to  January  2 

Second  Semester  February  4  to  June  22 

Special  Summer  Term June  24  to  Aug.  3 


Piano  Competition  for   Scholarship 

with  Josef  Wissow  September   17 

Violin  Competition  for  Scholarship 

with  Frederick  E.  Hahn  September  18 

Piano  Competition  for  Scholarship 

u^ith  Alexander  Kelberine  September  24 

Violin  Competition  for  Scholarship 

with  Morris   Braun   September  25 

Piano  Competition  for  Scholarship 

with  Leo  Ornstein  October     1 

Violin  Competition  for  Scholarship 

with  Ben  Stad  October     2 

Viola  Competition  for  Scholarship 

with  Leonard  Mogill  October     8 

First  semester  and  second  semesters  cover  periods  of  twenty 
wee\s  each.    The  special  summer  term  is  for  six  wee\s. 


ZECKWER-HAHN 

PHILADELPHIA  MUSICAL  ACADEMY 

Frederick  Hahn,  President 


The  Philadelphia  Musical  Academy  takes  pleasure  in  announcing 
distinguished  additions  to  its  faculty.  Among  the  soloists  outstanding 
in  the  various  fields  of  music  who  will  teach  exclusively  for  the 
Zeckwer-Hahn  are  Berta  Levina,  famous  prima  donna  with  the  Phila- 
delphia Grand  Opera  Company;  Alexander  Kelberine,  the  distinguished 
Russian  pianist;  Ben  Stad,  founder  of  the  Society  of  Ancient  Instru- 
ments; Josef  Wissow,  well-known  concert  pianist  and  soloist  with  the 
Philadelphia  Orchestra;  Morris  Braun,  Alexander  Zenker,  Dr.  Reginald 
Mills  Silby  and  Dr.  Rollo  F.  Maitland. 


An  opera  class  for  advanced  and  professional  singers  offers  the 
stage  experience  so  necessary  for  a  successful  career.  A  chorus,  and 
vocal  ensembles  are  also  among  the  additions  to  the  school's  activities 
in  the  vocal  department.  A  class  in  two-piano  literature,  a  concert 
experience  and  criticism  class,  and  a  class  in  style  and  interpretation 
are  new  offerings  in  the  piano  department.  String  ensembles,  quartette, 
orchestra  and  chamber  music  of  every  description  form  part  of  the 
regular  activities  in  the  string  department.  Many  new  and  interesting 
lecture  courses  are  available  and  the  theoretic  department  offers  crea- 
tive work  from  kindergarten  classes  up  to  advanced  composition  and 
orchestration. 

A  special  department  for  amateur  activity  in  all  forms  of  music, 
including  evening  and  daytime  classes,  has  been  organi2ied.  Branches 
in  outlying  districts  and  official  visiting  teachers  will  make  it  possible 
for  young  children  to  obtain  the  advantages  of  the  school  within  their 
own  homes. 

In  short,  a  comprehensive  course  of  music  study  in  all  departments 
and  for  all  degrees  of  advancement  is  available  for  the  season  1934-35. 
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For  over  fifty  years  1617  Spruce  Street,  Philadelphia,  has  been  a 
distinguished  address.  It  is  known  not  only  in  Philadelphia,  but  through- 
out the  United  States  as  the  home  of  the  Zeckwer-Hahn  Philadelphia 
Musical  Academy,  one  of  the  oldest  schools  of  music  in  America. 
Through  its  corridors  hundreds  of  eminent  musicians  have  passed — as 
guests,  as  students  and  as  teachers. 

The  academy  itself  was  founded  sixty-four  years  ago.  In  1870 
John  Himmelsbach,  a  resident  of  Philadelphia,  gathered  together  a 
group  of  leading  musicians,  organized  them  into  a  faculty  with  himself 
as  the  head  and  opened  his  school.  Brilliant  pupils  were  attracted  from 
the  first.  When  Mr.  Himmelsbach  resigned  in  1876  to  return  to  Ger- 
many for  an  extended  stay,  the  school  was  already  regarded  as  a  source 
of  accredited  musical  training. 

Richard  Zeckwer  succeeded  Himmelsbach  as  director.  Under  him 
the  school  rose  to  a  position  of  national  importance,  a  position  it  has 
maintained  successfully  to  the  present  day.  Mr.  Zeckwer  retired  in  1917 
and  his  son,  Camille  Zeckwer,  was  appointed  president.  That  same  year 
the  Hahn  conservatory,  a  school  noted  for  the  brilliance  of  its  training 
in  violin,  was  amalgamated  with  the  Zeckwer  academy.  The  permanence 
and  success  of  this  union  is  indicated  by  the  present  name:  Zeckwer- 
Hahn. 
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Camille  Zeckwer  continued  in  office  until  the  year  of  his  death, 
1924.  At  that  time  Frederick  Hahn  became  chairman  of  the  board  of 
directors  and  president  of  the  school,  the  positions  that  he  still  occupies. 
Mr.  Hahn  has  associated  with  him  on  the  board  of  directors  men  dis- 
tinguished in  art  and  in  commerce:  Dr.  Herbert  J.  Tily,  merchant  and 
musician,  Vice-President;  Mr.  Leo  Ornstein,  Vice-President  and  Di- 
rector; Mr.  Pierce  Archer,  Jr.,  Mr.  William  A.  Schmidt,  Mr.  Maurice 
N.  Weyl,  and  Mrs.  Nicholas  G.  Roosevelt. 

The  Zeckwer-Hahn  Academy  has  done  much  to  make  Philadelphia 
the  national  center  of  music.  Thirty  years  prior  to  the  foundation  of 
the  Philadelphia  Orchestra,  the  academy  was  bringing  outstanding  musi- 
cians to  Philadelphia  both  for  concert  work  and  as  resident  instructors. 
Richard  Zeckwer  had  on  his  staff  such  men  as:  David  Wood,  Organist; 
Dr.  W.  W.  Gilchrist,  the  composer;  Rudolph  Hennig,  'Cellist;  Gustav 
Hille,  Violinist;  Mauritz,  Leefson,  Pianist. 

When  the  Philadelphia  Orchestra  was  founded  in  1900,  the  acad- 
emy was  well  represented  in  the  group  of  the  founders  as  well  as  in 
the  first  performing  artists.  Camille  Zeckwer,  Mauritz;  Leefson  and 
Charles  E.  Knauss  of  the  Department  of  Piano  were  among  the  orchestra 
soloists.  Later  Carlton  Cooley  and  Grisha  Monasevitch,  both  pupils  of 
Frederick  Hahn,  were  to  attest  to  the  schooFs  excellence  of  instruction 
by  winning  the  Stokowski  medal  for  proficiency.  A  large  number  of 
members  of  the  Philadelphia  Orchestra  today  have  received  their  musical 
instruction  at  the  Philadelphia  Musical  Academy. 

Among  the  vocalists  of  internaitional  reputation  with  whom  the 
school  has  been  allied  are  Allen  Hinkley,  formerly  of  the  Metropolitan 
Opera  Company,  and  Bayreuth,  who  was  a  member  of  the  faculty,  and 
Florence  Hinkle  (now  Mrs.  Herbert  Witherspoon) ,  who  was  a  student 
in  voice. 

Leopold  Auer,  the  greatest  of  all  violin  pedagogues,  was  guest 
teacher  for  three  seasons:  1924-1925,  1925-1926,  1927-1928.  Herbert 
Witherspoon  and  Leo  SchuU  have  both  stamped  the  academy  with  the 
soundness  and  vitality  of  their  instruction.  Leo  Ornstein,  director,  who 
is  internationally  famous  both  as  composer  and  pianist,  Frederick  Hahn, 
Alexander  Kelberine,  Ben  Stad  and  Josef  Wissow  are  today  distin- 
guished members  of  the  faculty. 


The  list  of  artist  pupils  who  received  their  training  at  the  academy 
many  of  whom  are  well  known  throughout  the  musical  world,  is  a 
long  one. 

But  the  school  derives  its  greatest  satisfaction  from  the  thousands 
of  individuals  who  have  shared  its  instruction  and  as  a  result  have  had 
an  abiding  interest  in  and  appreciation  of  music.  Its  thoroughness, 
its  essential  soundness,  its  refusal  to  countenance  any  policy  not  relevant 
to  good  musicianship  have  enabled  it  to  maintain  its  well-deserved 
pre-eminence. 

Both  for  the  professional  and  for  the  amateur  there  are  courses 
of  instruction  to  cover  any  requirement.  For  the  professional,  courses 
are  provided  which  will  lead  to  the  Degrees  of  Bachelor  of  Music, 
Master  of  Music  and  Pedagogy.  These  degrees  are  in  conformance  with 
the  rulings  of  the  National  Association  of  Schools  of  Music.  For  the 
amateur,  there  is  possible  the  widest  diversity  of  course  selection, 
entirely  dependent  upon  individual  preference.  Special  courses  are 
outlined  for  children. 

Throughout  the  school  year  the  promising  pupil  has  many  oppor- 
tunities to  develop  poise  and  platform  presence.  There  are  frequent 
student  recitals  to  which  the  public  is  invited.  The  school  has  its  own 
symphony  orchestra  and  chorus,  each  of  which  prepares  a  notable  aexies 
of  concerts.  A  number  of  times  a  week  radio  recitals  are  released  over 
excellent  broadcasting  stations. 

In  teaching,  the  school  follows  a  policy  of  decentrali2;ation.  The 
offices  of  administration,  the  artists'  studios  and  the  main  school  have 
headquarters  in  the  building  at  1617  Spruce  Street.  Branch  schools 
are  located  in  West  Philadelphia,  at  5129  Spruce  Street;  44  Kent  Road, 
Upper  Darby;  100  Swarthmore  Avenue,  Ridley  Park,  and  various  sub' 
urbs  to  facilitate  attendance  by  those  finding  the  trip  in  town  incon- 
venient. 

Offices  of  Administration 
Main    School,    1617    Spruce    Street 

Phones,    Pennypacker     5053'5054 

Vivian   M.   Hobart,   Registrar 

West    Philadelphia    School,    5129    Spruce    Street 
Phone,    Granite    3253 

Donald   Donovan,   Registrar 

Upper  Darby  School,  44  Kent  Road 
Phone,    Boulevard    3  382 

Lucius  Cole,  Dean 

Ridley    Park    School,    100    Swarthmore    Avenue 
Phone,  Ridley  Park  417 

Elizabeth  Ernst,  Dean 
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FREDERICK  HAHN 
President 

FACULTY 

Piano 


ALEXANDER  KELBERINE 

EVELYN  ADAMS 
JOSEPH  ALLARD 
rOHN  LEROY  BAWDEN 
ELIZABETH  D.  ERNST 
ROGER  WILLIAMS   FALLS 
ELIZABETH  FEASTER 
HELEN  HAUSE 
CAROLINE  E.  HEINEL 
VADIM  HRENOFF 

Assistant   to  Mr.   Kelberine 
ELISABETH    KLAREN 


LEO  ORNSTEIN 


JOSEF  WISSOW 


LOUIS  LASSON 

MARGARET  LEE 

JOHN    LEVENGOOD 

FLORENCE  DECIMO  LEVENGOOD 

PAULINE    MALLET'PREVOST    ORNSTEIN 

MARY  SHOPE 

Assistant   to  Mrs.    Ornstein 
MILDRED  PRICE  SMITH 
DAVID  SOKOLOFF 

Assistant    to    Mr.    Ornstein 
ELIZABETH  KNIGHT  TUNNELL 


Violin 


BEN  STAD 

RAYMOND  CHAS.  BROWN 

Assistant  to  Mr.  Hahn 
LUCIUS  COLE 
GAMA  GILBERT 
JULIUS  KUNSTLER 


FREDERICK  HAHN 
ALEXANDER  ZENKER 


MORRIS  BRAUN 


SUZANNE  CZERWINSKA'MEDER 
LOUIS  PEARLMAN,  Mus.  B. 

RUTH  RAPPE 
GUIDO  TERRANOVA 
CLARA  ZAGER 


Violoncello 
WILLIAM  A.  SCHMIDT 


WALTER    SCHMIDT 

Viola 

LEONARD    MOGILL 


ROLLO  F.  MAITLAND,  Mus.  Doc. 
HARRY  GRIER 

Assistant  to  Dr.  Maitland 


MARIE  BUEDINGER 


FRANK    S.     WATSON 

Harp 

DOROTHY  JOHNSTONE  BASELER 


Organ 


REGINALD  MILLS  SILBY,  Mus.  Doc. 
DAVID  SOUDER 

Assistant  to  Dr.   Silby 

Voice 

BERTA  LEVINA 
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Modern  Languages  and  Diction 


JOSEPH  ALLARD,  French 


MARIE  BUEDINGER,  German 


klRSCHBAUM    SCHOOL    OF    LANGUAGES 

Theory  of  Music 

REGINALD  MILLS  SILBY,  Mus.  Doc.  JOHN  LEROY  BAWDEN,     Assistant 


Improvisation  and   Composition 
and  Orchestration 
ROLLO  F.  MAITLAND,  Mus.  Doc. 

Junior  Harmony   Class 
JOHN  LEROY  BAWDEN 

Musical  Kindergarten 
MILDRED  PRICE  SMITH 

Reading   Class 
ROGER  WILLIAMS  FALLS 

History  of  Music 
JOHN    LEROY    BAWDEN 

Ensemble  Classes 
FREDERICK  HAHN 
GAMA  GILBERT 
WILLIAM   A.  SCHMIDT 

Piano  Eight  Hands  Symphony  Class 
JOHN    LEROY    BAWDEN 

Piano  Class  in  Style  and  Interpretation 
ALEXANDER  KELBERINE 

Illustrated  Lectures  on 

Critical    Analysis    of    Past    and    Present    Trends 

in   Music 
LEO  ORNSTEIN 

Two  Piano  Class 
JOSEF  WISSOW 

Criticism   Classes 
FREDERICK  HAHN 
LEO  ORNSTEIN 

Illustrated    Lectures    on   Creative 
Music   Pedagogy 
ROLLO  MAITLAND,  Mus.  Doc. 


Sacred  Music   Course 

Liturgical     Music,      Gregorian     Chant,      Roman 
Liturgy,     Church    Latin,     Boy    Voice    Training, 

Choir    Training 
REGINALD  MILLS  SILBY,  Mus.  Doc. 

Ear-Training  Classes 
REGINALD  MILLS  SILBY,  Mus.  Doc. 

Opera  Class 
BERTA  LEVINA 

Elocution,   Dramatic   Art  and   Stage 
Technique 
MARGARET  FOWLER 

Chorus 
REGINALD  MILLS  SILBY,  Mus.  Doc. 

Medieval  and  Polyphonic  Music 
(Sacred  and   Secular) 
REGINALD  MILLS  SILBY 

Senior   Orchestra 
FREDERICK  HAHN 
WILLIAM  SCHMIDT 
BEN  STAD 
RAYMOND   BROWN,   Assistant 

Junior  Orchestra 
JULIUS  KUNSTLER 

Teacher's    Training    Class,    Violin 
FREDERICK  HAHN 
RAYMOND    BROWN,    Assistant 

Teacher  s    Trainnig    Class,    Piano 
LEO  ORNSTEIN 
PAULINE   MALLET'PREVOST  ORNSTEIN 

Mandolin,  Mandolute,  Tenor  Banjo, 
Ul{elele,  Guitar,  etc. 
LOUIS  TRAVIS 

Xylophone,  Marimba,  Bells,  etc. 
LOTJIS  ESCHERT 


Wind  Instrument  Department 


Saxophone 
WILLIAM  MANSON 

Clarinet 
LUCIEN  CAILLIET 
Philadelphia  Orchestra 

Oboe 
WILLIAM  MANSON 

Flute  and  Picolo 
WM.  M.  KINCAID 

Philadelphia  Orchestra 
HAROLD  BENNETT 

French  Horn 
ARTHUR  I.  BERV 

Philadelphia  Orchestra 

Band  Classes 
WILLIAM  MANSON 

Battery 
BENJAMIN  PODEMSKI 
Philadelphia  Orchestra 


Trombone 
CHARLES  GUSIKOFF 
Philadelphia  Orchestra 

Trumpet 
HAROLD  M.  REHRIG 
Philadelphia  Orchestra 
WILLIAM  MANSON 
SAMTI    MARTORANO 

Double  Bass 
MATYAS  PAULI 

Philadelphia  Orchestra 
WALDEMAR  GIESE 

Philadelphia  Orchestra 

Tympani 
OSCAR  SCHWAR 
Philadelphia  Orchestra 

Piano  Tuning 
LESTER  PIANO  CO. 
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Professor  Leopold  Auer 


ADMISSION 

Pupils  may  enter  at  any  time  during  the  school  year.  Credits  for 
the  balance  of  the  year  are  allowed  from  the  date  of  entry.  It  is  ad- 
visable, however,  for  the  student  to  start  at  the  commencement  of  the 
first  semester,  and  to  register  in  the  regular  classes.  This  procedure 
saves  him  both  time  and  expense,  and  simplifies  the  matter  of  examina- 
tions and  credits. 

All  students  entering  the  Philadelphia  Musical  Academy  are  classi- 
fied in  one  of  the  four  following  groups: 

(a)  Full  Course  Students:  Those  who  are  candidates  for  the 
Degree  of  Bachelor  of  Music,  Teacher's  Certificate,  Artist 
Diploma,  or  the  Degrees  of  Pedagogy  or  Sacred  Music. 

(b)  Special  Students:  Those  who  are  candidates  for  Theory 
Diploma,  or  Certificates  of  Proficiency  in  the  Instrumental 
or  Vocal  Departments;  those  who  are  taking  special  courset 
for  credits  in  applied  or  theoretical  subjects;  and  students  on 
part  time  in  advanced  grades  of  applied  music. 

(c)  Preparatory  Students:  Students  in  the  Elementary  Department. 

(d)  Music  Lovers:  Those  taking  part  in  chorus,  lecture  courses, 
reading  or  other  musical  activities  which  do  not  require  ex- 
ceptional proficiency  on  a  given  instrument  or  the  voice,  but 
which  contribute  mainly  to  music  appreciation. 

Degree  Courses  are  designed  for  serious  students  of  music;  either 
professional  or  amateur.  They  attract  individuals  who  desire  to  carry 
their  musical  development  to  the  highest  point  of  proficiency,  both  as 
perfomers  and  as  teachers. 

Primarily  degrees  are  awarded  to  students  who  have  passed  through 
the  Conservatory  Department.  However,  students  from  private  teachers 
or  other  schools,  who  can  demonstrate  upon  examination  their  ability 
to  pass  entrance  requirements,  are  admitted  to  these  courses.  After 
one-half  semester  they  may  apply  for  advanced  standing  in  any  subject. 

The  candidate  for  entrance  to  the  degree  courses  must  have  gradu- 
ated from  an  accredited  high  school  or  college  preparatory  school,  or 
he  must  show  proof  of  equivalent  scholastic  attainment.  Students  whose 
preparatory  work  falls  short  of  this  requirement  may  be  admitted  upon 
condition — all  conditions  to  be  removed  within  the  year. 

Special  Students,  that  is,  students  who  desire  to  enroll  for  special 
courses,  may  do  so  upon  recommendation  of  the  instructor  and  with 
approval  of  the  director. 
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EVENING    CLASSES 

All  subjects  are  available  for  those  who  may  be  unable  to  take  the 
regular  day  courses.  Students  in  these  evening  classes  are  eligible  to  the 
same  honors  as  those  taking  part  in  the  day  classes. 


GENERAL    INFORMATION 

Every  effort  is  made  to  give  the  student  poise  and  platform  presence. 
Student  concerts  are  arranged  for  radio  and  through  women's  clubs, 
private  schools  and  colleges. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give 
opportunity  to  all  students  who  show  marked  aptitude  and  interest. 

Pupil  and  faculty  concerts  are  presented  every  other  Wednesday 
evening.    They  are  open  to  the  public. 

The  Zeckwer-Hahn  symphony  orchestra  and  chorus  are  composed 
of  representative  students.  They  give  public  recitals  and  are  heard  over 
the  radio. 

There  are  no  halls  of  residence  for  students.  But  the  school  is 
able  to  recommend  excellent  homes  for  students  who  do  not  reside 
in  Philadelphia. 

GENERAL  RULES 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have  signed 
by  parent  or  guardian,  a  registration  card. 

All  matters  of  business,  including  arrangements  for  lessons,  pay 
ment  of  tuition,  and  change  of  hours,  must  be  handled  at  the  office 
and  not  through  any  member  of  the  teaching  stafF. 

Tuition  is  due  in  advance.  It  may  be  paid  quarterly,  half-yearly 
or  yearly. 

Pupils  who  wish  to  practice  on  the  organ,  piano  or  violin  make 
their  arrangements  at  the  office,  where  hours  and  rooms  will  be  assigned. 

Pupils  who  miss  more  than  four  weeks  per  semester  lose  credit  for 
that  semester  unless  lessons  are  made  up. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises 
if  he  has  any  unpaid  obligation  to  the  school. 

The  Zeckwer-Hahn  Philadelphia  Musical  Academy  is  an  incorpor' 
ated  institution  chartered  by  the  State  of  Pennsylvania  for  the  purpose 
of  giving  instruction  in  Music  and  Allied  Arts.  It  is  an  institutional 
member  of  the  National  Association  of  Schools  of  Music. 
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COURSES    OF    STUDY 

DEGREE      The  Zeckwer-Hahn  Philadelphia  Musical  Academy  is  em' 
powered  to  confer  three  scholastic  degrees.     The  degree  of 
Bachelor  of  Music,  the  degree  of  Master  of  Music  and  the  degree  of 
Pedagogy.    It  also  confers  the  honorary  degree  of  Doctor  of  Music. 

The  degree  of  Bachelor  of  Music  may  be  awarded  in  any  one  of 
the  following  major  subjects:  composition,  piano,  violin,  violoncello, 
organ,  voice  and  sacred  music.  Courses  leading  to  the  degree  of  Bach- 
elor of  Music  are  designed  to  cover  approximately  four  years  of  intensive 
application.  They  represent  the  attainment  of  a  high  degree  of  technical 
proficiency  as  well  as  a  mastery  of  the  theoretic  and  esthetic  principles 
of  the  art. 

REQUIREMENTS  A  minimum  of  120  semester  hours  is  required 
FOR  DEGREE  OF  for  the  degree  of  Bachelor  of  Music.  Additional 
BACHELOR  OF  credits  are  necessary  to  be  an  honor  candidate 

MUSIC  for  the  degree.    In  the  120  semester  hours,  at 

AND  DEGREE  OF  least  18  must  be  elected  from  standard  college 
PEDAGOGY  courses,  these  courses  to  include  English,  His' 

tory  and  foreign  languages.  For  the  degree  of 
Pedagogy  the  required  academic  subjects  include  psychology  and  peda- 
gogics.    Degree  courses  are  from  grades  7  to  10,  inclusive. 

DIPLOMA        A  diploma  will  be  granted  to  students  completing  three 
years  of  the  degree  courses  without  academic  electives. 

ADVANCED  Credits  for  advanced  standing  in  theoretical  and  aca- 
STANDING  demic  courses  are  accepted  without  examination  from 
schools  affiliated  with  the  National  Association  of 
Schools  of  Music.  All  work  in  Theory  and  Academic  subjects  may  be 
credited  in  advance  of  instrumental  credits. 

MAJORS        To  secure  6  credits  per  semester  on  the  major  subject,  the 
student  must  have  at  least  two  lessons  a  week  and  give 
a  minimum  of  18  hours  to  preparation. 

REQUIREMENTS  The  degree  of  Master  of  Music  is  open  to  grad- 
FOR  DEGREE  OF  uates  who  hold  the  degree  of  Bachelor  of  Music, 
MASTER  OF  conferred  by  Zeckwer-Hahn  Philadelphia  Musi' 

MUSIC  cal  Academy  or  by  any  other  school  approved  by 

1-he  National  Association  of  Schools  of  Music 
and  Allied  Arts.  In  order  to  be  eligible  for  this  degree,  the  candidate 
must  have  completed  two  years  of  post-graduate  work  in  his  major  and 
must  demonstrate  before  faculty  council  his  grasp  and  understanding  of 
the  subject. 
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DEGREE  OF  The  degree  of  Doctor  of  Music  is  conferred  as  a 
DOCTOR  OF  mark  of  special  distinction  upon  musicians  of  out- 
MUSIC  standing  eminence. 

ARTIST  There  are  many  musicians  who  are  able  through  talent 

DIPLOMA  and  application  to  become  virtuosi  on  their  chosen  in- 
strument and  worthy  of  the  highest  musical  recognition. 
At  the  same  time,  they  are  not  able  to  show  the  number  of  academic 
credits  required  to  make  them  eligible  for  the  degree  of  Bachelor  of 
Music.  The  Philadelphia  Musical  Academy  recogni2,es  their  accomplish- 
ment by  awarding  them  the  highest  honor  in  purely  musical  subjects: 
the  Artist  Diploma.  The  Artist  Diploma  is  granted  to  students  who 
have  completed  the  four-year  Degree  Course  without  academic  and 
pedagogical  credits,  and  with  the  addition  of  four  extra  semester  hours 
on  the  major  subject.  The  applicant  must  play  before  a  board  of  exam- 
iners and  demonstrate  his  ability  to  qualify. 

A  s'judent  who  holds  the  Artist  Diploma  may  receive  the  degree 
of  Bachelor  of  Music  after  the  completion  of  additional  academic  work 
to  total  18  college  credits. 

CONSERVATORY  Students  of  music  who  have  reached  a  certain 
DEPARTMENT  degree   of   proficiency  may  be   admitted   upon 

examination  into  the  Conservatory  Department 
without  going  through  the  preliminary  work  in  the  Preparatory  Depart- 
ment. It  is  recommended  that  all  students  in  this  department  begin  the 
study  of  Elementary  Harmony,  Ear  Training  and  the  outline  of  Musical 
History.  These  courses  give  a  knowledge  essential  to  finished  perform- 
ance. The  Conservatory  Department  covers  four  grades  of  study  and 
includes  grades  5  to  8.  Pupils  pass  from  grade  to  grade  upon  examina- 
tion. 

THE  NORMAL  Students  who  have  reached  grade  8  in  Piano  or 
DEPARTMENT  Violin  may,  upon  faculty  recommendation,,  take 
normal  training.  The  normal  school  courses  are 
especially  designed  to  train  students  in  the  art  of  teaching,  according  to 
the  best  pedagogical  principles.  Teaching  material  is  graded  and  system- 
atized and  methods  of  presentation  carefully  studied  and  analyzed. 

TEACHER'S  The  Normal  Department  awards  a  Teacher's  Certi- 

CERTIFICATE       ficate  for  Piano,  Violin,  Voice  and  for  the  Pauline 

Mallet-Prevost     Ornstein     System     for     children's 

classes  and  Piano  teaching. 

PREPARATORY  The  importance  of  correct  teaching  from  the  very 
DEPARTMENT  beginning  of  musical  education  has  always  been 

the  leading  motive  in  designing  the  courses  and 
selecting  the  teachers  for  the  Preparatory  Department.  The  school, 
because  of  its  broad  eclecticism,  has  been  in  a  position  to  choose  the  best 
from  the  various  methods  and  schools  of  teaching  and  to  use  them  to 
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the  greatest  advantage.  The  best  methods  of  famous  European  schools, 
and  the  most  successful  of  the  American  schools  are  combined  with  the 
happiest  possible  result  for  the  student  who  is  beginning  the  study  of 
music.  This  procedure  permits  a  wide  individual  latitude  and  accords 
with  the  best  interests  of  the  student.  Both  children  and  adults  profit 
by  this  specializ^ation  and  show  a  gratifying  progress.  The  Preparatory 
Department  lays  the  first  foundation  of  a  musical  education  and  includes 
grades  1,  2,  3  and  4. 

CERTIFICATE  OF  A  Certificate  of  Proficiency  is  awarded  to  stu- 
PROFICIENCY  dents  in  the  Instrumental,  Vocal  and  Elocution 

departments  who  are  able  to  do  advanced  work 
in  the  major  subject  and  have  had  four  semesters  of  instruction  prior  to 
final  examination  at  the  Academy. 

GRADES  The  entire  course  is  divided  into  10  grades.  The  first  four 
are  Preparatory,  the  next  four  Conservatory,  the  last  four 
Degree  Courses. 

EXAMINATION        Grade   examinations   are   held    in   January     and 

May,  and  include  all  pupils  of  the  school  who 
expect  work  to  be  accredited.  The  examinations  are  held  before  an 
Examining  Committee  composed  of  three  or  more  members  of  the 
faculty. 

CERTIFICATES       Certificates,  Diplomas   and   Degrees  are  awarded 

DIPLOMAS  on  Commencement  Day. 

DEGREES 

EXPENSES 

Tuition  is  payable  in  advance.  For  the  first  semester  it  is  due  on 
September  15,  for  the  second  on  January  15.  Under  special  arrange' 
ment,  payments  may  be  made  quarterly.  They  are  then  due  on  Sep- 
tember 15,  November  15,  January  15  and  March  15. 

Regular  pupils  are  registered  for  the  semester.  Special  students  are 
charged  only  from  date  of  entrance.  No  allowance  is  made  for  missed 
lessons  except  in  the  case  of  protracted  illness.  Missed  lessons  will  be 
made  up  at  the  teacher's  convenience. 

The  annual  cost  of  tuition  depends  upon  the  courses  and  the 
instructors  selected. 

Private  lessons  in   Piano   from   $1.00  to   $7.50   per  half  hour 

Private  lessons  in  Violin     from   $1.00   to   $5.00  per  half  hour 

Private  lessons  in  Voice   from   $1.00  to   $5.00  per  half  hour 

Private  lessens   on    Orchestral    Instruments from   $1.00  to   $5.00  per  half  hour 

Private  lessons  are  arranged  according  to  the  requirements  and  advancement 
of  the  individual  student  also  in  Violoncello,  Viola,  Double  Bass,  Clarinet, 
Oboe,  English  Horn,  Flute,  Piccolo,  French  Horn,  Battery,  Trombone,  Trumpet, 
Tympani,  Mandolin,  Tenor  Banjo,  Ukulele,  Guitar,  Xylophone,  Marimba  and 
Bells,   Saxophone,   Piano   Accordian   and   Elocution. 
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SPECIAL    COURSES 

Orchestra 

The  Symphony  Orchestra,  under  the  direction  of  leading  members  of  the 
faculty,  plays  a  most  important  part  in  the  activities  of  the  Academy.  As  a 
means  of  becoming  acquainted  with  the  best  in  orchestral  compositions  and 
thereby  acquiring  a  routine  necessary  for  anyone  aspiring  to  become  an  orches' 
tral  player,  this  class  is  found  indispensible  and  therefore  the  directors  have 
decided  to  make  it  obligatory  if  the  pupil  is  found  sufficiently  advanced  to 
become  a  member  of  this  aggregation.  Those  who  have  not  reached  that  point 
of  perfection  in  their  playing  must  join  the  Junior  Orchestra.  Punctual  and  reg' 
ular  attendance  at  the  weekly  rehearsals  and  all  extra  rehearsals  which  the 
director  will  find  necessary,  are  requisites.  The  only  excuses  for  absence  will  be 
either  protracted  illness  or  professional  engagements.  Radio  performances  will 
be  held  during  the  season  and,  where  possible,  other  public  performances.  An 
examination  will  be  held  for  admittance  either  to  the  Senior  or  Junior  Orchestras, 
dates  to  be  announced. 

Chamber  Music  Ensemble 
Frederick  Hahn — Gama  Gilbert — William  Schmidt 

Chamber  Music  Ensemble  classes  are  open  to  all  students.  They  are  dc 
signed  to  teach  artistic  playing  of  chamber  music,  with  special  attention  to 
rhythmic  correctness,  proper  phrasing,  appreciation  of  dynamics,  tone  quality 
and  tone  balance.  Classes  are  graded  according  to  the  stage  of  progress  of  the 
student  groups.    The  Ensemble  classes  will  give  several  concerts  to  be  broadcast. 

Criticism  Classes  for  Violin  and  Piano 
Leo   Ornstein — Frederick    Hahn 

These  classes  are  for  advanced  students  and  graduates  in  piano  and  violin, 
who  desire  to  study  concert  repertoire.  Each  pupil  will  have  the  opportunity  to 
hear  the  work  of  fellow  students  and  to  play  before  the  class.  Thus  he  gains 
experience  and  poise. 

Piano  Class  in  Style  and  Interpretation 
Alexander  Kelberine 

The  art  of  piano  playing,  like  that  of  other  arts,  is  based  on  that  cer' 
tainty  of  judgment  which  is  the  result  of  poaitive  knowledge.  It  has  its  prin' 
ciples,  which  every  student  must  study  while  he  is  forming  his  taste. 

This  class  offers  a  comprehensive  exposition  of  these  principles. 

Two  Piano  Class 
Josef  Wissow 

The  study  of  two  piano  literature  (not  arrangements)  is  an  important  and 
special  field  in  which  Mr.  Wissow  is  pre'eminent.  In  this  class  a  foundation 
can  be  laid  for  accompanying  and  ensemble  work  of  every  description.  Groups 
will  be  graded  according  to  ability  and  several  public  recitals  of  two  piano  music 
will  be  given  by  students   during  the  season. 

The  Class  Piano  System 

JUDSON    ElDRIDGE 

While  the  class  system  of  piano  teaching  is  not  a  new  thing,  having  been 
used  in  various  forms  by  many  of  the  old  Masters,  it  is  only  recently  that  it 
has  become  generally  popular  and  that  it  has  been  developed  to  a  definitely 
practical   program   of  training.     Within   the   past   ten   years   more   than   five   hun- 
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dred   cities  and  towns  in  the  United   States   have  organized   piano   classes  in  the 
public   school  program. 

The  advantages  of  the  class  piano  program,  particularly  for  the  beginner, 
are  two  fold;  it  gives  the  pupil  a  broader  foundation  than  he  would  get  in  the 
average  private  lesson;  and  it  also  gives  him  the  opportunity  of  "trying  out"" 
his  talent  under  the  guidance  of  an  experienced  teacher  at  small  cost.  Such 
subjects  as  Sight'read'ing,  Sight'playing,  Ear'training,  Notation,  can  be  learned 
in  class  groups  to  better  advantage  than  in  private  study,  and  these  form  a 
necessary  part  of  the  foundation  of  every  music  student. 

In  the  early  stages  of  the  class  program  the  work  is  uniform  and  the 
progress  is  generally  more  rapid  than  in  private  study,  but  in  the  more  advanced 

stages  the  class  program  is  slower  than  the  private  or  class'combination  program. 

It    can,    however,    be    used    in    the    more    advanced    stages    of    study    with    good 
results. 

The  Class-Combination  System 

This  system  is  the  happy  meeting  ground  between  the  class  and  the  private 
programs  and  is  of  particular  advantage  to  the  student  through  the  intermediate 
stages  of  study.  It  combines  the  best  features  of  private  and  class  work  alike, 
for  the  pupil  receives  a  private  as  well  as  class  lesson  each  week.  He  plays 
before  the  other  pupils  of  the  class,  studies  fundamentals  with  the  others,  and 
has  the  opportunity  of  working  out  details  with  the  teacher  in  private. 

Both  systems  create  poise  in  playing  and  help  to  eliminate  fear  in  playing 
for  others. 

Chorus 

Dr.  Reginald  Mills  Silby 

The  chorus  under  the  distinguished  direction  of  Dr.  Silby  gives  all  stu' 
dents,  both  vocal  and  instrumental,  the  invaluable  experience  of  part  singing. 
Participation  in  the  choral  work  is  required  of  students  who  are  working  towards 
a  diploma  or  degree,  and  is  deeply  enjoyed  by  many  special  students  and  ama' 
teurs.  Training  of  the  ear  can  only  be  fully  reali2;ed  through  contrapuntal 
expression  of  this  type,  and  acquaintance  with  the  best  in  choral  literature  is  a 
broadening  factor  which  can  hardly  be  overestimated. 

Teachers'  Training  Course — Piano 
Leo  Ornstein — Pauline  Mallet-Prevost  Ornstein 

The  teachers'  training  course  in  piano  presents  the  latest  methods  in  every 
grade  of  teaching.  Mrs.  Ornstein,  whose  wide  reputation  as  a  child  specialist 
qualifies  her  to  give  peculiarly  valuable'  advice  to  teachers  of  beginners  and 
young  people,  deals  with  every  aspect  of  this  problem  during  the  first  year.  In 
the  second  half  of  the  course  advanced  problems  are  dealt  with  by  Mr. 
Ornstein,  whose  extensive  experience  as  a  teacher  makes  it  possible  for  him 
to  solve  the  most  difficult  and  exceptional  pedagogic  problems  and  to  lay  down 
guiding  principles  of  the  greatest  assistance  to  teachers  of  all  grades. 

Teachers    Training  Course — Violin 
Frederick  Hahn 

The  Normal  or  Teachers'  Training  Course  in  Violin,  under  the  direction  of 
Frederick  Hahn,  is  a  most  important  class  for  all  those  who  desire  to  become 
more  than  mediocre  teachers.  This  is  a  two-year  course  which  can  also  be  given' 
in  a  concentrated  sixty-hour  course  in  one  winter  or  summer.  The  object  here 
is  to  train  the  student  through  the  whole  gamut  of  violin  instruction  from  the 
very  beginning  to  the  most  advanced  stage,  and  to  show  the  ways  and  means 
of  presenting  the  subject  matter  intelligently  to  the  student.  This  class  is  not 
open  to  children,  but  to  those  who  will  have  reached  the  study  of  Kreutzer 
Etudes. 
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Musical  Kindergarten 

Classes  for  children  from  five  to  nine 

Instructed  by  Mildred  Price  Smith,  who  has  made  a  specialty  of  work 

with  children. 

A  unique  method  will  be  used  in  these  classes,  by  which  the  children  will 
be  taught  their  notes,  an  ability  to  read  simple  music  in  correct  time  and  to  play 
pieces  of  the  slightest  difficulty.  They  will  write  pieces  themselves  and  discover 
how  to  notate  them;  will  hear  compositions  by  the  great  composers,  and  take 
part  in  the  singing  of  folk  songs,  to  see  how  music  is  really  made.  The  lives  of 
these  musicians,  as  well  as  instruments  and  the  orchestra  will  be  an  important 
field  of  discussion.  Each  child  will  keep  a  scrap  book  of  these  things,  in  which  he 
will  not  be  restricted  to  any  definite  program,  but  may  choose  the  subjects 
which  interest  him  particularly. 

At  the  conclusion  of  this  course  the  children  will  have  gained  a  many 
sided   and  general   working  knowledge   of  the  elements  of  music. 

Courses  in  Creative  Harmony,  Improvisation,  and  Composition 

RoLLO  F.  Maitland,  Mus.  Doc.  F.  A.  G.  O. 

These  courses  are  based  on  the  fact  that  there  is  a  great  law  or  principle 
governing  one's  musical  expression,  which  is  in  reality  the  same  law  or  prin' 
ciple  underlying  one's  expression  by  means  of  language,  and  this  law  can  be 
learned.  It  is  also  a  fact  that  just  as  the  normal  person  possesses  a  language 
sense  which  can  be  trained  to  aid  him  in  expressing  himself  through  the  move' 
ment  of  words,  phrases,  and  sentences,  so  the  normal  person  possesses  a  har' 
monic  sense  by  which  he  can  learn  to  express  himself  through  the  movement  of 
tones   and  their  relation  to   one   another. 

The  principles  employed  are  therefore  virtually  the  same  in  music  as  in 
speech.  The  student  creates  in  his  mind  and  then  expresses  almost  simultan- 
eously  by  means  of  instrument  or  voice:  first  in  the  shortest,  simplest  forms, 
then  growing  into  more  and  more  elaborate  forms,  acquiring  his  musical  vocab' 
ulary  through  use.  This  improvisational  training  is  pursued  simultaneously  with 
written  composition;   the  two  go  hand  in  hand. 

Pauline  MallePPrevost  Ornstein  System  for  Children — Piano 

This  is  a  complete  course  in  technical  and  teaching  material  for  teachers. 
Lessons  are  given  privately.  Length  of  time  required  to  take  complete  course 
depends  upon  ability  of  student.  A  Teacher's  Certificate  is  granted  to  pupils 
completing  course. 

Dramatic  Art  and  Stage  Technique 
Margaret  Fowler 
The  class  work  includes  diction,  English,  technique,  gesture,  dialect,  phil' 
osophy  of  expression  and  poetry.  Private  lessons  cover  make-up,  play  cutting, 
costuming,  stage  art,  stage  craft,  play  production.  Several  performances  are  given 
during  the  season  in  order  to  enable  the  student  to  participate  in  plays,  mono' 
logue  work,  play  production,  and  other  technicalities  of  the  stage.  Students 
inclined  toward  play  writing  are  given  an  opportunity  to  rewrite  and  cut  the 
presentations.    Special  attention  will  be  given  to  small  children. 

Special  Harp  Course  for  Grammar  and  High  School  Students 
Dorothy  Johnstone  Baseler 

The  special  four-year  course  in  harp  receives  high  school  credit.  This  course 
is  endorsed  by  the  Board  of  Directors  of  the  National  Association  of  Harpists, 
by  Stokowski,  Toscanini,  Damrosch,  Gabrilowitsch.   Goossens  and  Reiner. 
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Reading  Class 

There  are  many  whose  objective  in  music  study  is  rather  to  gain  personal 
access  to  the  incredibly  rich  literature  of  music  than  to  excel  in  performance. 
Among  this  class  of  students  the  ability  to  read  is  of  primary  importance.  The 
Philadelphia  Musical  Academy  offers  the  latest  methods  of  eminent  educators 
and  musicians  in  this  special  field.  Reading  abihty  can  be  acquired  in  the 
shortest  possible  time. 

Visiting  Teachers 

A  new  feature  of  the  present  season  will  be  the  extension  of  the  work  of 
the  academy  into  suburban  districts.  Both  through  the  work  of  its  branches  and 
through  lessons  given  in  the  home  by  official  teachers  of  the  school,  a  wider 
contact  with  outlying  districts  of  the  city  will  be  effected.  Pupils  studying  thus 
in  their  own  homes,  when  enrolled  with  an  official  visiting  teacher  will  receive 
the  same  credits  and  grading  as  students  who  come  to  the  school  for  their 
lessons.  Twice  a  year  examinations  will  be  conducted  at  the  main  school  and 
all  students  attending  these  examinations  will  be  given  an  official  rating  at  the 
school  which  will  enable  them  later  to  enter  the  regular  courses  at  whatever 
point  their  development  justifies  without  further  examination. 

LECTURE    COURSES 

Critical  Analysis  of  Past  and  Present  Trends  in  Music 

Musically    Illustrated 

Leo   Ornstein 

This  course  of  lectures  is  of  equal  value  to  the  amateur  and  professional 
musician.  The  evaluation  of  past  accomplishment  and  present-day  trends  by  one 
of  the  leading  composers  and  pianists  of  the  age  is  a  clarifying  experience  to  all 
who  attend  these  lectures.  In  the  chaotic  confusion  of  contemporary  tendencies, 
a  clear  analysis  and  vision  is  the  only  foundation  for  constructive  creation  and 
understanding. 

A  Review  of  the  Progress  of  Music 

JUDSON    ElDRIDGE 
These  Lectures  do  not  deal  with  a  dry  succession  of  dates  and  uninteresting 
data,   but    form    a   survey   of    music   in    its    primitive    as    well    as    more    elaborate 
guises  and  the  part  it  has  played  in  the  progress  of  people  and   nations. 

Lectures  on  Creative  Music  Pedagogy 

Musically  Illustrated 

RoLLo   F.  Maitland 

During  the  season   a  series  of  lectures  will  be   given  by   Dr.   Maitland   on 

various    phases    of    Creative    Music    Pedagogy.     Some    of    the    subjects    will    be 

"What  Is  the  Harmonic  Sense?"  "Rhythm  and  Vibration,"  "The   Scale,"   "Har' 

monic  Values  and  Relationships,"   'Tnharmonics  and   Discords,"   and  "The   Re- 

lation   of   Music   to   Life." 

The  Psychology  Approach  in  Music  Teaching 

JUDSON    ElDRIDGE 

The  mind  ages,  with  certain  personality  traits  common  to  each.  We  react 
to  certain  stimuH.  Habit,  Imagination,  Emotions,  and  the  uses  and  abuses  of 
these  in  Music  Teaching  is  a  field  for  serious  study.  Contacting  Personahties; 
Specific  Cases  of  Adjustment;  and  Analysis  of  Case  Problems  Confronting  the 
Music  Teacher  will  be  subjects   dealt   with  in   this   course. 
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DEGREE    COURSE    I 

Leading  to  Bachelor  of  Music  in  Composition 

Entrance    requirements:    One    year    of    Harmony,    Ear   Training,    Keyboard 
Harmony   and   knowledge  of  Piano. 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade   7  Hrs.  Hrs. 

^Harmony,   2nd  Year  3  3 

Keyboard  Harmony,  2nd  Year  - 2  2 

Counterpoint    ~ 3  3 

Ear  Training,  2nd  Year  2  2 

Piano  or  Organ  « 3  3 

i^History  of  Music 2  2 

Electives    (Languages)    - 3  3 

18  18 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade   8  Hrs.  Hrs. 

Double  Counterpoint 3  3 

Canon  and  Fugue 3  3 

History  of  Music  1  1 

Piano  or  Organ 3  3 

Ear  Training,   3rd  Year  - 2  2 

Chorus 1  1 

Symphony    Class   - - 1  1 

Electives 2  2 

(Without  Electives)      Certificate   of  Proficiency  16  16 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9  Hrs.  Hrs. 

Sonata  Form  and  Composition  3  3 

l^-Practical  Study  of  Orchestral  Instruments  3  3 

»- Ensemble    - 2  2 

/^Improvisation  - 2  2 

Chorus    - 1  1 

USymphony    Class   1  1 

Electives   3  3 

(Without  Electives)     Diploma  15  15 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade   10  Hrs.  Hrs. 

/^Instrumentation    - 3  3 

Ensemble    (Singing)    - 1  1 

I  Ensemble    (Instrumental)    - ~ 2  2 

"Concert  of  Original  Compositions  8 

Electives   , 2 

Theses   (Composition  for  Orchestra)  10 

16  16 
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DEGREE    COURSE    II 

Leading  to   Bachelor   of  Music   in   Voice 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade  7                                                                                     Hrs.  Hrs. 

Voice    5  ^ 

Harmony,    1st  Year  2  2 

Ear  Training,   1st  Year 2  2 

History    of   Music i  ^ 

Chorus I 

Piano    2 

Electives    ( Languages )    2 


1  1 

2 
2 


,         16  16 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade   8                                                                                         Hrs.  Hrs. 

Voice    : ^ 5  5 

Harmony,   2nd  Year  2  2 

Ear  Training,  2nd  Year  2  2 

History  of  Music  1  i 

Chorus    „ I  I 

Piano    2  2 

Electives  (Languages)  3  3 

17  17 
(Without  Electives)       Certificate   of  Proficiency 

THIRD  YEAR  1st  Sem.   2nd  Sem. 

Grade  9                                                                                         Hrs.  Hrs. 

Voice    6  5 

Chorus    I  I 

Vocal  Ensemble  1  i 

Opera  Class  2  2 

Elocution    ; I  I 

Recital    I  I 

Piano    2  2 

Electives  -. 3  3 

17  17 

CWithout  Electives)       Diploma 

FOURTH  YEAR                                                                           1st  Sem.  2nd  Sem. 

Grade    10                                                                                       Hrs.  Hrs. 

Voice    6  6 

Vocal  Ensemble  1  1 

Piano    2  2 

Elocution    1  1 

Recital    2  4 

Opera  Class  2  2 

Electives  2 

16  16 
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DEGREE    COURSE    III 

Leading  to  Bachelor  of  Music  in  Piano   or  Organ 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade  7  *  Hrs.  Hrs. 

Piano  or  Organ  6  6 

Harmony,   1st  Year  2  2 

Ear  Training   1st  Year  2  2 

Keyboard   Harmony,    1st  Year  2  2 

History 1  1 

Chorus    1  1 

Symphony    Class    1  1 

Electives   3  3 

18  18 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade   8  Hrs.  Hrs. 

Piano  or  Organ  6  6 

Harmony,   2nd  Year  2  2 

Keyboard  Harmony,  2nd  Year  1  1 

Ear  Training,  2nd  Year  2  2 

History  of  Music  - 1  1 

Counterpoint,   1st  Year  1  1 

Symphony    Class    1  1 

Electives    ■ 3  3 

17  17 
(Without  Electives)        Certificate   of  Proficiency 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9  Hrs.  Hrs. 

Piano  or  Organ  6  6 

Fugue,  Canon  and  Double  Counterpoint  2  2 

Ear  Training,  3rd  Year  2  2 

Free    Improvisation    2  2 

Recital    1  1 

Ensemble  or  Orchestra  1  1 

Criticism  Class  or  Style  and  Interpretation  Class 1  1 

Electives   - — 2  2 

17  17 

CWithout  Electives)         Diploma 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade   10  Hrs.  Hrs. 

Piano  or  Organ  6  6 

Composition   and   Orchestration  1  1 

Criticism  Class  or  Style  and  Interpretation  Class  1  1 

Recital    2  4 

Ensemble    1  1 

Electives   ~ ~ 2 

Two  Piano  Class  2  2 

15  15 
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DEGREE    COURSE    IV 

Leading  to   Bachelor  of  Music  in  Violin 
Entrance    Requirements:      Elementary    Piano — Grade    6    material    in    major 
subject. 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade  7                                                                                         Hrs.  Hrs. 

Violin  6  6 

Harmony,   1st  Year  2  2 

Ear  Training,   1st  Year  2  2 

History  , 1  1 

Orchestra   1  1 

Chorus    1  1 

Piano    1  1 

Electives   3  3 

17  17 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade  8                                                                                      Hrs.  Hrs. 

Violin  6  6 

Harmony,   2nd  Year  2  2 

Ear  Training,  2nd  Year  2  2 

History  of  Music  I  1 

Orchestra   1  1 

Piano    .- 1  1 

Recital    1  1 

Electives  2  2 

CWithout  Electives)       Certificate   of  Proficiency          16  16 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9                                                                                         Hrs.  Hrs. 

Violin  6  6 

Counterpoint,  Fugue,  Canon  and  Double  Counterpoint 3  3 

Keyboard  Harmony,  1st  Year  2  2 

Ensemble    1  1 

Viola    : 1  1 

Recital    1  1 

Electives   3  3 

Orchestra    _ 1  1 

(Without  Electives)        Diploma                                        18  18 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade   10                                                                                   Hrs.  Hrs. 

Violin  6  6 

Quartette    - 2  2 

Composition  and  Instrumentation  2  2 

Ensemble    1  1 

Recital    2  4 

Criticism  Class  - 1  1 

Electives   2 

Orchestra    1  1 

17  17 

Note:    Orchestral    Instruments — Modifications    in    above    schedule    for    instruments    other    than 
Violin    are    made    to    suit    their    individual    requirements. 
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DEGREE    COURSE    V 

SACRED  MUSIC 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade   7  Urs.  Hrs. 

Harmony,   1st  Year  - 2  2 

Counterpoint    1  1 

History     1  1 

Ear  Training,   1st  Year  - 2  2 

Keyboard  Harmony,  1st  Year  2  2 

Voice    - 1  1 

Technic  of  Conducting  1 

The  Sunday  School  Orchestra  1 

*Organ  2  2 

Academics  (Language,  History  of  Religion,  Psychology)  3  3 

Chorus    1  1 

16  16 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade   8  ^rs.  Hrs. 

Harmony,  2nd  Year  2  2 

History  of   Sacred  Music  1  1 

Fugue  (Canon  and  Double  Counterpoint)  2  2 

Ear  Training,  2nd  Year  - 2  2 

Keyboard  Harmony,  2nd  Year  - 2  2 

Choir   Conducting  2  2 

Plain   Song  1  1 

*  Organ     - 2  2 

Academic 2  2 

Certificate   of  Proficiency  16  16 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9  Hrs.  Hrs. 

Free  Counterpoint  and  Fugue  2 

Composition   - 2 

Improvisation   2 

Hymnology    2 

Repertory  and  Liturgies  - 2 

Choir   Conducting  2 

*Organ  2  2 

Academics     ^  ^ 

Vocal  Ensemble  1  ^ 

History  of  Music  1 


1 


2 


Diploma  17  17 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade   10  ii^s.  Hrs. 

Composition   - 2  2 

Instrumentation    2  2 

Improvisation 2 

Repertory  and  Liturgies  2 

*Organ  2 

Thesis:    Subject    2 

Anthem    

Academics    2 

Recital     2 

Ear  Training,   3rd   Year  2 


2 


Two  lessons  a  week,    18  hours'   preparation — 6   credits.  ^  , 

*One   lesson  a  week,    12  hours'   preparation — 4  credits.  iO  iO 
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DEGREE    COURSE    VI 

Leading  to  Degree  of  Pedagogy 

FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade  7  Hrs.  Hrs. 

Stttd^fci^yL-maj^f^mstjsyaii^atu-Qi:^^ 6  6 

Harmony,   1st  Year  ..r. : 2  2 

*c    Ear  Training,   1st  Year  2  !■ 

Keyboard  Harmony,-- 1st" ¥ear  2  2 

Chorus    1  1 

Histe^y-trf  "'Mtisic   1  1 

S^imfrlrony  Class,  Orchestra,^ur"V6cal^Ensemble  1  1 

7    Electives   (including  Psychology  and  Pedagogics)   2  2 

17  17 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade  8  Hrs.  Hrs. 

Stu4y^of- major  instrument  ar  voice  6  6 

^^..rHarmony,   2nd  Year  2  2 


^ 


£> 


Ear  Training,  2nd  Year  2  2 


2,  C    Keyboard  Harmony,  2nd  Year  or  Orchestra  for  Violin 2  2 

2.  C    History  of  Music  1  1 

^i:  Teachers  Course,  1st  Year  in  major  instrument  or  voice  2  2 

^,  Counterpoint 1  1 

Tsg&JPiano  Class  (piano  course  only)  1  1 

,,     Ensemble   (vocal  or  string  course  only)'  1  1 

Electives   1  1 

18  18 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9                                                                                      Hrs.  Hrs. 

Sfeurdy- of-  major  instrument  or  voice  6  6 

'*^&'^  5*1-      Fugue,  Canon  and  Double  Counterpoint  2  2 

L    Teachers  Course,  2nd  Year  in  major  instrument  or  voice 2  2 

Ensemble  or  Orchestra  .„.^......,,. 2  2 

Grrticism  Class  or  Style  and  Interprefation  Ckss  1  1 

Imp^FOvisation  or  String  Ensemble   (Opera  Class,  if  for  voice)  _    1  1 

Electives   3  3 

17       :      ,17 

Teachers''  Certificate 

Academic  electives  not  required  for  Teachers'   Certificate 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade    10                                                                                       Hrs.  Hrs. 

Major  instrument  or  voice  6  6 

—Composition    and    Orchestration    2  2 

Ensemble    2  2 

Electives   3  ,  3 

Practice  Teaching  2  2 

15  15 
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REGULAR  CLASSES 

Evening  and  Daytime  Classes  in  All  Subjects 

Junior  Harmony  _ _ - ~ $  10.00  season 

1st  and  2nd  Year  Harmony,  each _ ~ 20.00  season 

Advanced  Harmony  _ - - 60.00  season 

1st,  2nd,  and  3rd  Year  Ear  Training,  each _ _ 20.00  season 

1st  and   2nd  Year  Keyboard  Harmony  and  Improvisation,  each 30.00  season 

1st  and   2nd  Year  Counterpoint  and  Double  Counterpoint,  each 30.00  season 

Canon  and  Fugue  _ - - ~ - 50.00  season 

1st,  2nd  and  3rd  Year  Composition  and  Orchestration,  each 50.00  season 

History  of  Music  - - - - 20.00  season 

Critical  Analysis  of  Past  and  Present  Trends  in  Music _ 20.00  season 

1st   and    2nd   Year  Teachers'   Training   Courses   in   Piano,   Violin, 

and  Voice,  each 60.00  season 

Post-Graduate   Teachers'   Training   Courses  in   Piano,   VioHn,   and 

Voice,  each  90.00  season 

Ensemble   (Piano  and  Strings) — Junior  15.00  season 

Senior  - 25.00  season 

String    Quartette    - - 20.00  season 

Senior   Orchestra   ~ - No   Charge 

Junior   Orchestra   No   Charge 

Chorus     - ^-00  season 

Vocal  Ensemble    (Octette,   etc.)    15.00  season 

Opera    Class   - -- - 20.00  season 

Criticism    and    Concert    Experience    Classes    in    VioHn    and    Piano 

and  Voice,  each  20.00  season 

Reading  Class  - 1 0.00  season 

Musical    Kindergarten    _ - 1 0.00  season 

Sacred   Music — Liturgies   3 0.00  season 

Technic  of  Conducting  10.00  season 

Boy  Choir  Conducting  60.00  season 

Plain  Song  - 40.00  season 

Choir   Conducting  _ 30.00  season 

Hymnology    60.00  season 

Two  Piano   Class—  12.00  semester,    15  weeks 

20.00  season,   30  weeks 

13  lessons  with  Assistant  and  2  with  Mr.  Wissow 8.00 

Season  with  Assistant  and  4  with  Mr.  Wissow - 12.00 

Accompanying    - - 10.00  season 

Band   Class   - 20.00  season 

Practice  Class    (Violin)    20.00  season 

Orchestral  Conducting  - - - 20.00  season 

Elocution,  Dramatic  Art,  and  Stage  Technique ^ - 20.00  season 

Symphony  (8  hand  piano)   Class 20.00  season 

Practice 

Practicing  on  the  Piano — one  hour  a  day,  per  quarter 5.00 

Practicing  on  the   Pipe  Organ: 

A  card  allowing  the  pupils   twenty  hours  - 8.00 

A  card  for  non-pupils  - a 

Practicing  on  the  Violin — one  hour  a  day,  per  quarter 5.00 

Diploma  -  Degree  -  Certificate 

There  is  a  degree  charge  of  $20,  a  diploma  charge  of  $20,  and  a  certificate 
charge  of  $15. 

The    LESTER    is    the    official    piano    of    the    Philadelphia    Musical    Academy. 

[26] 


PRIZES 

Every  year  a  number  of  gold  medals  and  prices  are  awarded  to 
pupils  who  show  outstanding  talent  or  unusual  progress. 

The  Alumni  Gold  Medal  is  awarded  to  a  member  of  the  graduat- 
ing class  who  has  majored  in  piano  or  violin.  The  Academy  Gold  Medal 
is  awarded  to  a  student  in  violin  or  piano  who  has  been  in  attendance 
at  the  school  at  least  one  year.  Both  medals  are  competitive.  Four  con- 
tests are  held  for  the  selection  of  the  winners,  who,  in  addition  to 
receiving  the  gold  medals,  are  scheduled  to  play  at  the  Commencement 
Exercises. 

The  Richard  Zeckwer  Gold  Medal  for  Theory  is  awarded  annually 
to  the  student  most  proficient  in  Theory  of  music. 

-     The  Camille  W.  Zeckwer  Gold  Medal  for  Composition  is  awarded 
to  the  student  most  proficient  in  Composition. 

The  Presser  Gold  Medal  for  Pedagogics  is  awarded  to  the  most 
outstanding  student  in  Pedagogics. 

The  Criticism  Class  Gold  Medal  for  Piano  is  awarded  to  the 
student  who  shows  most  aptitude  in  the  Piano  Criticism  Class. 

The  Hahn  Gold  Medal  for  Violin  Teachers'  Course  is  awarded  to 
the  most  outstanding  student  in  the  course. 

The  Silver  Medal  in  Junior  Theory  is  awarded  to  the  pupil  who 
passes  the  examination  with  the  highest  scholastic  grade. 

^""'T^e  Harmony   Prize   is   awarded   to  the  student   who   makes   the 
highest  examination  grade  in  Harmony. 

: — -'1  he  History  Pri2,e  is  awarded  to  the  student  who  makes  the  highest 
grade  in  History. 

Each  department  has  additional  awards  for  progress  and  proficiency. 
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